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NAISED FOTOKAAMERAGA

Ajaloolane TONIS LIIBEK tutvustab esimesi Eesti naisi, kes haarasid katte fotokaamera ning

hakkasid sellega elatist teenima.

Kuifotograafia 19. sajandi keskpaigas Vene tsaaririigi Laédnemere
kubermangudesse joudis, jai see siinmail pikaks ajaks meeste
mangumaaks. Veel 188]1. aasta rahvaloenduse andmetel pol-
nud Eestimaa kubermangus Uhtegi naissoost fotograafi ning
Liivimaa kubermangu eestikeelsel alal té6tas Tartu fotoarides
vaid kaks naist.’

Ornem sugu oli aga fotograafiaga sellest hoolimata tihedalt
seotud. Labi aegade on naised olnud fotoéride tédnuvaarseteks
klientideks, samuti varvati naisi fotoaridesse td60le retuseeri-
jateks, kopeerijateks ja vastuvdtudaamideks. Kdigi eelduste
kohaselt rakendasid mitmed fotograafid juba algusaegadel
oma fotoéri tegemistesse abikaasat ja tutreid, kuigi tdpsemad
andmed selle kohta puuduvad.?

Fotograafia algusaastatest kuni Teise maailmas&jani tegut-
ses Eestis Ule tuhande fotograafi, neist naisi sadakond.® Enamik
naispiltnikke td&tas mdnes fotoéris abifotograafina, mitmed koos
oma abikaasaga, samuti kuulusid nende hulka harrastuspiltni-
kud. Iseloomulik on, et pildistamisega tegelesid fotograafi peres
stindinud vdi fotograafiga abiellunud naised. Abikaasaga koos
tédtanud naisfotograafide puhul on vahel kil keeruline tuvas-
tada fotode autorlust.

Naiteks 1930. aastatel Tallinnas fotoéri pidanud Annemarie
von Stackelberg (stindinud von Kuhlberg, 1904-1964) kasutas
oma varalahkunud abikaasa, fotoamatd6ri Claus von Stackel-
bergi mahukat negatiivide kogu, kopeerides neilt pilte mitme-
tele véljaannetele. Samas fotografeeris ta kaise, kuid avaldatud
fotod signeeriti vaid nimega Stackelberg.” Sarnane olukord oli
Evi Lembergiga (stindinud Elvine Marie Baumann, 1904-1999),
kes tédtas koos oma mehe Walteriga.®

Enamik kodumaise fotograafia esimese sajandivaltel (1844-
1944) Eestis to6tanud naispiltnikest olid tegevad 1920.-1930.
aastatel. Kui 19. sajandil tegutses Eestis kiummekond naisfoto-
graafi, siis aastatel 1900-1917 alustas fotograafina t66d veidi Ule
paarikiimne ning aastatel 1918-1940 ule poolesaja naise. Paljud
neist tegutsesid siiski lUhiajaliselt ning suurelt osalt neist pole
sailinud kindla autorlusega fotosid. Samas leidub nende seas
naisi, kellelt on sailinud sadu tlesvétteid.

1 Ergebnisse der ehstlandischen Volkszahlung. Bd. 2, Die Zahlunginden
Ubrigen Stadten ausser Reval: Baltischport, Wesenberg, Weissenstein u.
Hapsal. Hrsg. Paul Jordan. Reval 1885. Riias to6tas samal ajal seitsmes foto-
graafiaéris 47 inimest, neist tiheksa olid naised. (Ergebnisse der baltischen
Volksz&hlung. Th. I. Riga 1883, Vlig) Soomes tegutses 19. sajandil oluliselt
rohkem naisfotograafe, naiteks Caroline Becker ja Hedvig Keppler to6tasid
seal juba 1859. aastal. Vt ka Women Photographers - European Experience.
Ed. by Lena Johannesson, Gunilla Knape. Gothenburg 2004.

2 Vaimalik, et fotograafiaga tegeles tuntud Tartu kunstniku ja fotograafi
August Matthias Hageni titar Julie Hagen-Schwarz (1824-1902), kes sageli
maalis fotode jargi. 1866. aastal Berliinis naiste ettevétluse edendamiseks
asutatud Lette Seltsi (Verein zur Férderung der Erwerbsféhigkeit des weib-
lichen Geschlechts) ppeasutus alustas fotograafia Spetamist alles 1890.
aastal.

3 Eestifotograafide elulooline andmebaas 1844-1944 (MTU Eesti Fotopa-
rand). 2014. aastal avati Hiilumaa muuseumis naitus ,Esimesed naisfoto-
graafid Hilumaal” ja 2016. aastal Tallinna Linnamuuseumi Fotomuuseumis
naitus ,Varjust vélja. Esimesed naisfotograafid Eestis” (kuraatorid Betty
Ester-Valjaots ja Merili Reinpalu). Vt ka Annika Haas. ,Meie esimesed naisfo-
tograafid”. - Positiiv, 2015: 23; 2016: 24, 56-61.

Peeter Tooming. ,Fotograafiline Must Peeter”. - Kultuurileht, 1.11.1996, 17.

5 HeiliReinart. ,Uks esimesi Eesti naisfotograafe EviLemberg: ,Olen eestla-
seks jaanud igal maal, kus olen elanud””. - Postimees, 13.09.2016.
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Johan Betlem abikaasa ja lastega. Foto: Olga von Riekhoff (1892).
Tallinna Linnamuuseumi Fotomuuseum (=TLM) F 8813: 1

Johan Betlem with wife and children. Photo: Olga von Riekhoff (1892).
Tallinn City Museum’s Museum of Photography (=TLM) F 8813: 1

Esimeseks naisfotograafiks Eestis oli teadaolevalt Stockhol-
mist saabunud rootslanna Olivia Ohlsson, kes 1867. aasta keva-
del avas Tallinnas Harju téanaval Kochi hotelli (hilisem Kuld L&vi)
kdrval pildistamiskoha.® Tema viibimine Tallinnas jai siiski vaga
|Ghikeseks ning tema edasine kaekaik on teadmata, samutipole
tuvastatud Uhtegi tema tehtud pildistust.

Jargmine nimeliselt teada olev naispiltnik, kes Eestis fotode
tegemisega elatist teenis, alustas oma tegevust Ule paarikimne
aasta hiliem. Tegemist oli Olga von Riekhoffiga, kes 1889. aastal
omandas Tallinnas Viru varava juures asunud Aleksander Robergi
ateljee, mis oli selleks ajaks tegutsenud tile kimne aasta.” Riek-
hoff oli esimene pikemat aega Eestis tegutsenud elukutseline
naisfotograaf.

6 Revalsche Zeitung (=RZ), 21.03.1867.

7 Ateljee asus Tallinnas Aia tdnava ja Narva maantee nurgal Jirgensoni majas
(Narvamnt 537). RZ, 24.05.1889; leno o Bblgaye CBUMAETEIbCTBA BAOBE
O. poH Pukrod Ha copepkaHume BT. PeBene poTorpadpun, KynaeHHony A.
Po6epra, 1889. Ajalooarhiiv (=EAA) 29.2.2793.



- J.Gunker, Pror ¢ 0. Seize. - HEVDELBERG:

Noorpaar Olga Hecht (stindinud Dietze) ja leitnant Karl Hecht. (1882).
Ajalooarhiiv (=EAA) 3742.1.197.7

Young couple Olga Hecht (born Dietze) and Lieutenant Karl Hecht. (1882).
Estonian Historical Archives (=EAA) 3742.1.197.7

Guido Maydelli sugulased. Foto: Olga von Riekhoff (1891). Rahvusarhiiv (=ERA) 1298.1.467.2

Guido Maydell's relatives. Photo: Olga von Riekhoff (1891). National Archives of Estonia (=ERA) 1298.1.467.2

Kahjuks on ka tema, lesestunud Tallinna kodanikust aadli-
daami kohta teada vaga vahe. Tema t6id on maluasutustes sai-
linud m&nikimmend ning eranditult on tegemist ateljeefotodega.
Need pildistused on oskuslikult tehtud ja esinduslikult vormista-
tud. Riekhoff td6tas fotograafina kuni 1894. aastani, mil tema
pankrotistunud ateljee omandasid vennad Kristinid.®
1880. aastatel lihtsustus pildistamistehnoloogia ja toimus
fotograafia kiire levik. Uue néhtusena kerkisid esile fotograafia- Tartu Suurturu plats (Raekoja plats) voorimeestega. Foto: Olga Dietze (1886).
harrastajad, kelle seas oli ka naisi. EAA.3742.1.190.2
Uks huvitavamaid 19. sajandi naisfotograafe oli tartlanna
Olga Dietze (abielludes Hecht), kellelt on sailinud ligi paarsada L%g%ﬁ{'gif%;ﬁégg” Hall Square) with teamsters. Photo: Olga Dietze
pildistust tema ldhedastest ning Tartu ja selle Umbruse eluolust.
Dietze pildistused péarinevad valdavalt aastatest 1886-1896,
kuid tegevust jatkas ta ka hiljem.

8 [eno no npoweHuto Bnagensua potorpadun Br. Peene I KpuctuHa
0 Bbljaye pa3peLueHns Ha OTKPbITME BTOPOK poTorpadun, 1894,
EAA.29.2.4022.
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Eestitalunaised lastega. Foto: Olga Dietze (1886). EAA.3742.1.197.11

Estonian peasant women with children. Photo: Olga Dietze (1886). EAA.3742.1197.11

Teadaolevalt oli Dietze harrastusfotograaf, kes ei tegelenud
piltide mitgiga. Tema pildistused mdjuvad moodsatena, olles
véhem poseeritud kui enamikel kaasaegsetel elukutseliste pilt-
nikel. Seejuures oli ta esimene, kes jaddvustas kohalikku talu-
rahvast mitte Uksnes fotoateljees, vaid ka maakohtades. Méned
temajaadvustused liikuvatestinimestest meenutavad pigem 20.
sajandi momentvdétteid. Voluvad on ka Dietze maastikuvaated,
reisifotod ja pildistused perekondlikest sindmustest.

Kahetsusvaarselt on andmed tema elust vaga napid. Teada
on, et 1880. aastatel abiellus ta leitnant Karl Hechtiga ning siir-
dus tdenéoliselt 20. sajandi algul elama Saksamaale, kus jatkas
pildistamist veel 1930. aastatel.

1897. aastal Tallinnas toimunud rahvusvahelisel fotoama-
tooride naitusel osales Eesti naisfotograafidest kunstiliste foto-
dega tksnes tallinlanna Ebba Stackelberg, kelle t66d pole aga
sailinud.?

Piir elukutseliste ja harrastusfotograafide vahel jai kill tollal
ebamaaraseks. Nénda palus 1902. aastal Anna Suuder kuber-
manguvalitsuselt luba V&rumaal Laanemetsa vallas pildista-
miseks ja omatehtud fotode mulgiks, ilma soovita fotoateljee
avamiseks. Kubermanguvalitsusest teatati talle, et selliseks
tegevuseks ei ole eraldiluba vaja.'®

1890. aastatel taienesid ka naissoost fotodride omanike
read. 1892. aastal sai Haapsalus ateljee avamiseks loa Julie

9 Kaljula Teder. ,Eestifotograafia teerajajaid”. Tallinn 1972, 63; Catalog der
Ausstellung fur Amateur-Photographie in Reval vom 1. bis zum 16. M&rz 1897.

10 Liivimaa kubermanguvalitsus, EAA.297.1.4282.
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Tudma (Juulie Tuudma)," kuigi tema péevapildikoja eest pidi
majaomanikuna vastutama fotograaf Gustav Tomson.'? Liihi-
ajaliselt vGttis sama aasta suvel Tallinnas oma surnudisa Charles
Borchardetiateljee Ule kodukoolidpetajanna Eugenie Borchardt
(1834-1896).'° 1898. aastal avas Raplas ateljee Ida Schiitz'”
ning aasta hiljem alustas Ida-Virumaal Liganusel t66d Tallinna
kodanik Emilia Leifeldt (Leufeldt),'® kes té5tas samas veel 1910.
aastatel. Tegemist oli siiski jatkuvalt Uksikute eranditega foto-
graafide védga maskuliinses seltskonnas.

20. sajandil algul téienesid naisfotograafide read jdudsamalt.
1904. aastal sai loa fotoari avamiseks Vérumaal Vana-Antslas
Julia Vill (Juuli Will),'® 1905. aastal avas V&rus koos oma pojaga
ateljee Elena Franz,'” 1908. aastal Jdrvamaal Amblas Pauline
Maénnik, 1909. aastal Sillam&el Anna Janovit$ (Janowitsch)'®
ning 1910. aastal Lééne-Virumaal Aasperes Lidia Uukivi.'® Jarg-

11 [eno no npolieHnto KpecTbAHKM UM. Taribenb tO. TyaMbl 0 Bbigaye
paspelleHus Ha oTKpblTUe dpoTorpadun Br. fancane, 1892.
EAA.29.2.3600, 4.

12 Postimees, 3.08.1892.

13 Postimees, 12.06.1892; [len0 No NpoLeHWI0 AOMAaLLHENR yYUTeNbHULbI
E. BopxapAT 0 Bblave paspelleHuns Ha cogepxxanue potorpadum eé
ymepuuero oTtua K. BopxapaTta, 1892. EAA.29.2.3588. Ateljee tegelikuks
juhatajaks oli aga pikemat aega ateljees to6tanud Carl Eduard Meyer, kes
omandas ateljee aasta hiljem.

14 EestiPostimees, 20.05.1898.

15 EestiPostimees, 21.01.1899; Postimees, 16.01.1899; Virumaa politseivalit-
sus, EAA.56.1.882,632p; EAA.56.1.888, 544.

16 Postimees, 16.08.1904; Liivimaa kubermanguvalitsus, EAA.297.1.4695.
17 Liivimaa kubermanguvalitsus, EAA.297.1.4820.
18 Virumaa politseivalitsus, EAA.56.1.888, 535.

19 Hiljem jatkas ta oma tegevust Haljala kiriku juures. Vt Tiiu Leimus. ,Joh. v.
Martinsenijuures mita daguerrotype”. - Horisont, 1999: 5.



Kulavahetee Tartumaal. Foto: Olga Dietze (1892). EAA.3742.1.191.9

Village road in Tartu County. Photo: Olga Dietze (1892). EAA.3742.1.191.9

nevatel kimnenditel alustas pea igal aastal fotograafina t66d
mani naine.

1920.-1930. aastate naisfotograafide seas andsid tooni
kuulsa Viljandi fotograafi Jaan Rieti lahikondsed. Nénda osales
oma mehe t63s aktiivselt abikaasa Marie Riet (stindinud Maria
Uudelt, 1880-1959), kes 8ppis 20. sajandi algul fotokunsti Dres-
denis.

1936. aastal asutatud Eesti Meisterfotograafide Uhingusse
kuulus ainsa naisena Marie Rieti 3de Anna Kukk (stindinud
Uudelt, 1885-1960). Noore neiuna to6tas ta Rieti fotoateljees,
aastast 1906 praktiseeris ta mone aasta Saksamaal ja siirdus
seejarel Venemaale, kus avas Zeja linnakeses oma fotoari. 1910.
aastatel pildistas talisaks ateljeefotodele eluolu Venemaa Kaug-
Idas, sealhulgas kullakaevandamist. 1920. aastal opteerus ta
Eestisse, kus jatkas tood Rieti fotoateljees. 1933. aastal omandas
Anna Kukk esimese naisena Todoskusameti erialase kutsetun-
nistuse.?®

1936. aastal nenditi Eesti suurimasse, Tallinna Fotoklubisse?'
koondunud amatdoérfotograafidest réaakides: ,Daamidest sam-
muwad esirinnas Hilja Riet ja L. Schmidt. Prl. Riet, Wiljandi foto-
graafititar onl8petanud ,Pallase” kunstikooli Tartus, harrastab
peamiselt ,futurismi”, pildistades meisterliku oskusega nattur-
morte. Prl. Schmidti eriliseks tugewaks kiljeks on weel supelrand,
nimelt naisteosakond, kuhu tawaliselt meesfotograafid juure ei

20 Viljandi Tédoskusamet. Rahvusarhiiv (=ERA) 2311.1.218, 1. Vt Kadi Sikka.
«Klaasnegatiivide konserveerimine ja sailitamine Filmiarhiivi Jaan Rieti kogu
naitel”. Magistrit66. Eesti Kunstiakadeemia. Tallinn 2014, 9.

21 Algselt Eesti Foto Klubi nime kandnud thing asutati 1921. aastal, 1936. aas-
tal olisellel 180 liiget.

paase. Sealt on ta jagddwustanud plaadile nii mdnegi kauni, kuid
stiiitu hetke”.??

Jaan Rieti tatar Hilja (1905-20086) kogus tuntust eelkdige
plihade- ja 8nnesoovikaartide pildistamisega, 1930. aastatel
joudis ta pildistada ligi paarisada siizeed ja kopeerida kiimneid
tuhandeid kaarte.?® Samuti oli ta 1920. aastate I8pus Eestis
esimesi, kes hakkas pildistamiseks kasutama 35-millimeetrist
rullfilmi.

Tuntumatest 20. sajandi esimese poole naisfotograafidest
vaarib esiletdstmist veel Lydia Tarem (siindinud Paas, 1904-
1979), kes alustas fotograafia 8ppimist 1919. aastal, seejarel elas
ja todtas ta Haapsalus, kus tal olioma fotoateljee.?”

Senise fotograafiaelu paiskas segi 1939. aastal puhkenud
maailmas&da. Mitmed Eesti naisfotograafid kas kitditati (n&i-
teks Lydia Tarem), pdgenesid ladande (Evi Lemberg) v&i olid sun-
nitud omandama uue elukutse.

Parast s6da muutus fotograafiamet naiste seas aina tava-
parasemaks ning esile kerkisid mitmed uued noored ja andekad
selle t66- ja kunstivaldkonna esindajad.

22 ,Mehed ,pimedas kambris””. - Esmaspéey, 18.01.1936.
23 Tiina Parre. ,Tuntud ja tundmatu. Fotograaf Hilja Riet”. - Kultuur ja Elu, 2008: 4.
24 Kristin Aasma. ,Uhest jdulupildist valgustatud elu”. - Kultuur ja Elu, 2006: 4.
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Anna Kukk 1930. aastatel Viljandis Jaan Rieti fotoateljees tootamas.
Viljandi Muuseum, F 439:190

Anna Kukk working in the Jaan Riet’s photo studio in Viljandiin 1930s.
The Museum of Viljandi, F439:190
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Anna Kukk. Aasta 1910 paiku. TLMF11090: 3

Anna Kukk. About 1910. TLMF11090: 3
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WOMEN WITH

PHOTO CAMERAS

Historian TONIS LIIBEK presents the first Estonian women who picked up a camera and started

earning a living with photography.

After photography arrived the Baltic governorates of the Russian
Empire inthe mid-19th century, it remained a playground for men
foralong time here. According to the census of 1881, there were
no female photographersin the Governorate of Estoniaand only
two women worked in photography studiosin Estonian speaking
part of the Governorate of Livonia.'

However, the womenkind was still closely connected to pho-
tography. Throughout the times, women have been loyal cus-
tomers of photo studios, and photographers recruited women
to work as retouchers, copiers and reception ladies. It can be
also assumed that many photographers included their wives
and daughtersin their business from early on, although no details
about are available.?

From the early days of photography until World War Il there
were over a thousand photographers in Estonia, about one hun-
dred of them were women.®

Most female photographers worked as assistant photogra-
phers in some studio, several of them together with their hus-
band, that also included amateur photographers. It is charac-
teristic that photographers were women who were either born
in a photographer’s family or married to a photographer. When
afemale photographer worked with her spouse it can be difficult
to determine the authorship of the photos occasionally.

For example, Annemarie von Stackelberg (born von
Kuhlberg, 1904-1964), a photographer in Tallinn in the 1930s
used the vast collection of negatives of his husband, by then
deceased amateur photographer Claus von Stackelbergi and
copied images to multiple publications. She was taking photos
herself also, but those were published just under the name of
Stackelberg.” The situation was similar with Evi Lemberg (born
Elvine Marie Baumann, 1904-1999) who worked with her hus-
band Walter.®

1 Ergebnisse der ehstlandischen Volkszahlung. Bd. 2, Die Zahlunginden
Ubrigen Stadten ausser Reval: Baltischport, Wesenberg, Weissenstein
u. Hapsal. Hrsg. Paul Jordan. Reval 1885. At the same time, in Riga, there
was seven photo studios where all together 47 people were working, nine
of them women. (Ergebnisse der baltischen Volkszahlung. Th. . Riga 1883,
Vllg) In Finland there was significantly more female photographers in the
19th century, for example Caroline Becker and Hedvig Keppler were wor-
king there already in 1859. See also "Women Photographers - European
Experience”. Ed. by Lena Johannesson, Gunilla Knape. Gothenburg 2004.

2 Julie Hagen-Schwarz (1824-1902), the daughter of the well-known artist
and photographer August Matthias Hagen in Tartu, might have been taking
photos also, as she was often painting based on photographs. The educa-
tional institution for women'’s entrepreneurship Lette Society (Verein zur
Férderung der Erwerbsfahigkeit des weiblichen Geschlechts) was establis-
hedin Belinin 1866 and they started to teach photography only in 1890.

3 Estonian photographers’ biographic database 1844-1944 (NPO Eesti Foto-
parand). In 2014, the Museum of Hiiumaa opened an exhibition ,First female
photographers in Hilumaa” and in 2016 Tallinn City Museum had an exhi-
bition ,Out of the shadow. First female photographers in Estonia” (curated
by Betty Ester-Véljaots and Merili Reinpalu). See alsp Annika Haas. ,Meie
esimesed naisfotograafid”. - Positiiv, 2015: 23; 2016: 24, 56-61.

Peeter Tooming. ,Fotograafiline Must Peeter”. - Kultuurileht, 1.11.1996, 17.

5 HeiliReinart. ,Uks esimesi Eesti naisfotograafe EviLemberg: ,Olen eestla-
seks jadgnud igal maal, kus olen elanud"”. - Postimees, 13.09.2016.
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Most of the female photographers who worked in Estonia
during the first century after the photography arrived here
(1844-1944) were active in the 1920s and 1930s. While in the
19th century, about ten female photographers were working in
Estonia, thenbetween 1900 and 1917 alittle over twenty women
started working as photographers and between 1918 and 1940,
over fifty. Many of them worked only for a short period though,
and from most of them there are no photos with a definite author-
ship left. At the same time, there are women who made hundreds
of pictures that have been preserved.

Thefirst female photographerin Estoniais known to be Olivia
Ohlsson from Sweden who, in the spring of 1867, opened a stu-
dio next to KochiHotel (later Gold Lion) in Harju Streetin Tallinn.®
Her stay in Tallinn was very brief, however, and her life story after
thatis unknown. None of her photographs have beenidentified.

The next known female photographer, who made a living by
taking pictures in Estonia, started to work over a couple of dec-
ades later. It was Olga von Riekhoff who in 1889 acquired the
atelier of Aleksander Roberg at the Viru Gate in Tallinn. By then,
the studio had been in operation for more than ten years.” Riek-
hoff was the first professional female photographer in Estonia
who worked for a longer period of time.

Unfortunately, there is very little known about this widowed
noble lady from Tallinn. There are a few dozen of her works pre-
served and without an exception those are studio photographs.
These pictures are skilfully executed and dashingly finished. Riek-
hoff worked as a photographer until 1894. Then brothers Kristins
acquired her bankrupt studio.®

In 1880s the technology was simplified, and the spread of
photography was rapid. As a new phenomenon, photo enthusi-
asts, among them women, emerged.

One of the most interesting 19th century female photogra-
phers was Olga Dietze (before marring Hecht) from Tartu. From
her there is preserved almost a couple of hundred pictures of
her loved ones and about the life in Tartu and in its surroundings.
Dietze's photos are mostly from the years 1886 to 1896, but she
continued taking pictures also later.

Dietze was apparently just a hobby photographer who did not
sellher pictures. Her photographs look modern because they are
less posed than most of the photos professional photographers
made back then. She was also the first one to capture the local
peasants not only in the studio, but in the countryside as well.
Some of her pictures of moving people resemble the photos of

6 Revalsche Zeitung (=RZ), 21.03.1867.

The studio was at the corner of Aia Street and Narva Road in the Jurgen-
son’s House in Tallinn. (Narva Road 537). RZ, 24.05.1889; leno o Bbigaye
ceugetencteaBose O. doH Pukrod Ha coneprkaHue BT. Pesene
doTorpadum, KynaeHHoity A. Po6epra, 1889. Ajalooarhiiv (=EAA)
29.2.2798.

8 [eno no npolweHuto Bnagenoua ¢otorpadpum Br. Pesene I KpuctunHa
0 BblJaye paspeLleHns Ha OTKpbITUe BTopol poTorpadpum, 1894.
EAA.29.2.4022.



Uusaasta fotopostkaardid (1932). Foto: Hilja Riet. EAA.1769.1.389.2; Haapsalu ja Lidnemaa Muuseumid SA

(=HM) 6942: 83 ArPk

New Year photo postcards. (1932). Photo: Hilja Riet. EAA.1769.1.389.2; Foundation of Haapsalu and Lé&dnemaa

Museums (=HM) 6942: 83 ArPk

20th century. Dietze's landscape photographs, travel pictures
and photos of family events are also charming.

Sadly, theinformationabout her lifeis very scarce. Itisknown
thatin1880s she married Lieutenant Karl Hecht and likely moved
to Germany in the beginning of 20th century, where she kept
taking photos stillin 1930s.

The only female photographer who took part of the interna-
tional amateur photographers' exhibition in Tallinn in 1897 with
her artistic photos was Ebba Stackelberg, but her work has not
survived.®

The boundary between professional and amateur photogra-
phers was rather vague back then, however. For example, Anna
Suuder askedin 1902 from the administration of the Governorate
for a permission to take photos in Laanemetsa municipality and
to sell those pictures, without opening a photo studio. The admin-
istration of the Governorate informed her that such activities do
not require a permission.'®

In 1890s more and more women became business owners.
In1892 Julie Tudma (Juulie Tuudma) got a permission to open an
atelierin Haapsalu,' although the owner of the house photogra-
pher Gustav Tomson was required to take the responsibility for
her photo studio.'? For a short period of time in the summer of
1892 home-school teacher Eugenie Borchardt (1834-1896)
took over the atelier of her deceased father Charles Borchardt.'

9 Kaljula Teder. ,Eestifotograafia teerajajaid”. Tallinn 1972, 63; Catalog der
Ausstellung fur Amateur-Photographie in Reval vom 1. bis zum 16. Marz 1897.

10 The administration of the Governorate of Livonia, EAA.297.1.4282.

11 [eno no npoweHunto KpecTbsAHKM UM. Tainbensb t0. Tyambl 0 Bbigave
paspelenns Ha oTkpbiTue doTorpadum B . Mancane, 1892.
EAA.29.2.3600, 4.

12 Postimees, 3.08.1892.

13 Postimees, 12.06.1892; [le/10 N0 NpOLEHWIO AOMALLHENR yYUTENbHULbI
E. BopxapAT 0 BblAaye pa3pelleHuns Ha cogepxaHue potorpadun eé
ymepuero oTua K. bopxapara, 1892. EAA.29.2.3588. The real manager
of the studio was Carl Eduard Meyer, who was a long-time employee there
and who acquired the studio a year later.

In 1898 Ida Schiitz opened a studio in Rapla'* and a year later
Emilia Leifeldt (Leufeldt) from Tallinn started to work in Liiganuse
in Ida-Viru County.'® She had a business there still in the 1910s.
However, those ladies were still exceptionsin the very masculine
group of photographers.

At the beginning of 20th century female photographers
started to rapidly become more common. 1904 the authori-
sation was granted to Julia Vill (Juuli Will) to open her photo
business in Vana-Antsla in V&ru County,'® in 1905 Elena Franz
opened an atelier in V8ru together with her son,'” in 1908 Paul-
ine Mannik started to work in Ambla in Jarva County, in 1909
started Anna Janovit$ (Janowitsch) her business in Sillamae'®
and 1910 Lidia Uukivi in Aaspere in Lééne-Viru County.'® In the
coming decades, almost every year a woman started to work
as a photographer.

Among the female photographers of 1920s and 1930s the
most famous were the relatives of the renowned photographer
Jaan Rieti from Viljandi. His wife Marie Riet (born Maria Uudelt,
1880-1959) actively participated in his work. She studied pho-
tography in Dresden in the beginning of 20th century.

The only woman in the Estonian Master Photographers Soci-
ety, founded in 1936, was Marie Riet’s sister Anna Kukk (born
Uudelt, 1885-1960). As a young lady, she worked at the Riet's
studio, starting from 1906 she spent couple of yearsin Germany
to practice photography and then she moved to Russia, where
she opened her own business in the town of Zeya. In the 1910s,
she took photos in her atelier, but in addition to that she was

14 EestiPostimees, 20.05.1898.

15 EestiPostimees, 21.01.1899; Postimees, 16.01.1899; Viru County police
administration, EAA.56.1.882, 632p; EAA.56.1.888, 544.

16 Postimees, 16.08.1904; Liivimaa kubermanguvalitsus, EAA.297.1.4695.
17 The administration of the Governorate of Livonia, EAA.297.1.4820.
18 Viru County police administration, EAA.56.1.888, 535.

19 Later she continued working at the Haljala church. See also Tiiu Leimus. ,Joh.
v. Martinsenijuures mida daguerrotype”. - Horisont, 1999: 5.
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Naine kiibaraga ning poisi portree
raamatuga (1930. aastad). Foto:
Lydia Tarem. HM 1569: 23 ja 32 Ff

The woman with the hat and the
portrait of the boy with a book.
(1980s). Photo: Lydia Tarem. HM
1569: 23 ja 32 Ff



also photographing life in the Russian Far East, including gold
mining. In 1920 she opted to come back to Estonia, where she
continued her work in Riet’s studio. In 1933 Anna Kukk became
the first woman to get the professional qualification certificate.?”

In 1936 a newspaper wrote an article about the amateur
photographers in Tallinn Photo Club,?' the biggest of its kind in
Estonia: “Among the ladies, there are at the forefront Hilja Riet
and L. Schmidt. Ms. Riet, the daughter of a photographer from
Viljandi, has graduated Pallas art schoolin Tartu, practices mainly
futurism, and takes masterfully photos of still-life. Ms. Schmidt’s
strong suit is beach, especially ladies’ beach where male pho-
tographers usually have no access. There she has captured on
the photographic plate many beautiful, yetinnocentmoments.”%?

Jaan Riet's daughter Hilja (1905-2006) was mostly known
for photographing holiday and congratulation cards, in 1930s
she captured nearly acouple of hundred different storylines and
copied tens of thousands of postcards.?® Also, in the end of the
1920s she was one of the first in Estonia, who started using 35
mm film for taking photos.

From the known female photographers of the first half of
the 20th century worth mentioning is also Lydia Tarem (born
Paas, 1904-1979), who started photography studies in 1919.

20 Work Skills Agency in Viljandi. National Archives of Estonia (=ERA) 2311.1.218,
1. See also Kadi Sikka. ,Klaasnegatiivide konserveerimine ja sailitamine
FilmiarhiiviJaan Rieti kogu naitel”. Master Thesis. Estonian Academy of Arts.
Tallinn 2014, 9.

21 Originally the society was called Estonian Photo Club and it was founded in
1921.In1936 it had 180 members.

22 ,Mehed ,pimedas kambris””. - Esmaspaev, 18.01.1936.
23 Tiina Parre. ,Tuntud ja tundmatu. Fotograaf Hilja Riet”. - Kultuur ja Elu, 2008: 4.

After that she lived and worked in Haapsalu, where she had
her photo studio.?”

Estonian photography society was thrown into chaos by the
outbreak of the World War Il. Many female photographers were
either deported (for example Lydia Tarem), fled to the West (Evi
Lemberg) or were forced to pick up a new profession.

After the war, female photographers became increasingly
common and several young and talented women emerged in
this line of work and art.

24 Kristin Aasma. ,Uhest jdulupildist valgustatud elu”. - Kultuur ja Elu, 2006: 4.
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